UP-HB ACADEMY - UCRETSIiZ TABLO KiTi NO. 01

Mona Lisa

Leonardo da Vinci - yaklasik 1503—1519 - Musée du Louvre, Paris

Bu kitle eserin icinde dolasan, basi ve sonu ayn karede birlesen 20 saniyelik dikey 9:16 bir dongii
videosu iiretebilirsin. icinde: (D iiretim adimlar1 @) Seedance promptu (3 tablonun hikayesi. Eserin orijinal

gorselini kit sayfasindaki "Eser orijinal kare indir" diigmesinden ayrica indirebilirsin.

Ozgiin eser kamu malidir; indirilen gérsel miize gérselinin kendisidir. Prompt, kilavuz ve metinler UP-HB Academy'ye aittir; kisisel ve egitim amagli kullanilabilir,
yeniden dagitilamaz ve satilamaz. uphbacademy.com.tr - Instagram @hilal_baktas




01 - ADIM ADIM

Dongiiyt nasil tiretirsin?

1. Modeli se¢. Baslangic ve bitis karesi verilebilen bir gorselden video modeli kullan. Biz Seedance 2.5 ile
calisiyoruz (or. Higgsfield'de "omni reference” modu).

2. Eserin orijinal gorselini iki kez yiikle: hem baslangi¢ hem bitig karesi olarak. Dongiiyti bu saglar.
Gorsel sectigin orana uymazsa model kenarlari kendisi tamamlar; istersen 6nce gorseli orana gore

kirpabilirsin.

3. Ayarlar: oran 9:16, siire 20 sn, ses kapalx. ilk denemeyi diisiik coziiniirliikte yap; rota begenilirse
yiikselt.
4. Promptu yapistir (sonraki sayfa) ve iiret. Degistirmeden kullan.

5. Kontrol et: son kare ilk kareyle ayn1 m1? Figiirler degisti mi, yeni nesne ¢ikti mi1? Videoyu iki kez art arda
izle; ek yerini fark etmiyorsan hazir.

6. Gerekirse kirp: sondaki fazla duraklamay kes; doruk anini (yavaslanan yer) kisaltma.

Kredi notu. 7 Ekim 2026'da Higgsfield'de Seedance 2.5 ile 20 sn yaklasik 480p: 60, 720p: 140, 1080p: 240 kredi
tutuyordu. Fiyatlar degisebilir; sonuclar modele gore degisir, birka¢ deneme gerekebilir.

Not: Seedance baz1 denemelerde bu gorseli icerik filtresine takabiliyor. Reddedilirse ilk kareyi yiiz ve eller kalacak

bi¢cimde biraz daha yakin kirpip tekrar dene.

PROMPTUN MANTIGI

Giris: ilk ve son kare ayni, tek kesintisiz kamera yolu. - 3B kurali: tablo gercek bir mekan gibi kurulur ama
boya dokusu korunur. - Eseri koru: figiirler kipirdamaz, yalmz kamera hareket eder. - Zaman bloklar1: yakin
ayrint1 — ylikselis — doruk (yavaslama) — mekanin derinligi — ilk kareye doniis. - Yasaklar: kesme, ani
zoom, yeni kisi/esya yok. Kendi tablona uyarlarken bu siray1 koru.

Bu yéntemi ve "Tablolarin icinde" filmlerinin yapimini birebir 6grenmek icin: Hilal Baktas ile 6zel ders - n basvuru: uphbacademy.com.tr/#basvuru



02 -

SEEDANCE PROMPTU

Oldugu gibi kopyala, yapistir

Create a 20-second vertical 9:16 image-to-video film of a famous Renaissance oil painting, using the
supplied image as the exact first frame and the exact final frame. One continuous museum-documentary
camera journey through the painting: over the painted folded hands, along the golden sleeve, close to the
painted eyes, then over the shoulder and out across the painted landscape in the background, before
sweeping back in one wide arc to the opening view.

Treat the artwork as a three-dimensional painted world while keeping Leonardo da Vinci's painted surface
everywhere: soft sfumato transitions, thin translucent oil glazes, the fine craquelure of the old
varnish, the muted green-brown palette and the hazy blue-green distance. The background is a deep painted
landscape with a winding road, a small arched bridge, still lakes and rocky mountains fading into mist.

PRESERVE THE PORTRAIT:

A seated woman in a dark Renaissance gown, shown in three-quarter view, calm face, gaze toward the
viewer, the faint closed-lip smile exactly as painted. Dark auburn hair under a sheer dark veil, golden-
ochre pleated sleeves, a dark shawl over one shoulder, hands resting one over the other on the wooden
armrest. The portrait is completely still and keeps its exact expression. Only the camera moves.

0-3 seconds: Hold the exact first frame for half a second, then glide forward and down toward the painted
folded hands. Close macro view of the paint: brushwork, glazes and the fine craquelure of the varnish
like cracks in old porcelain.

3-6 seconds: Rise along the golden-ochre sleeve; the painted folds become three-dimensional ridges with
highlights on the crests. Continue upward toward the face.

6-10 seconds: The emotional peak. Move slowly and closely toward the painted eyes until one eye fills the
frame: the brown iris, the soft sfumato edges dissolving like smoke, layers of glaze and tiny cracks in
the paint. Slow down here for about one and a half seconds. The expression stays exactly as painted.

10-15 seconds: Drift past the eye and over the shoulder, through the strands of hair and the veil, and

fly out into the painted landscape: skim low along the winding road, pass over the small arched bridge

and glide across the still lake toward the misty mountains. Strong parallax: rocks and trees pass close
to the lens, the mountains stay far away. Everything stays in Leonardo's painted style.

15-20 seconds: Rise and turn in one wide, smooth arc, travelling back over the lake and the stone
parapet, pulling back to the original camera position. The portrait, the chair, the horizon and the
landscape settle into their exact first-frame positions. Ease out and match the first frame precisely.

CAMERA, STYLE AND CONTINUITY:

A single physical camera path - hands, sleeve, eyes, shoulder, landscape flight, wide return - with
natural motion blur, shallow depth of field in the macro passages and smooth focus pulls. One consistent
painted world, stable geometry, stable warm light from the upper left. The painted texture, glazes and
cracks remain visible at every scale, including inside the landscape.

No cuts, crash zooms, dissolves, flat canvas flyovers, scene morphing, changed expressions, blinking,
additional people, new buildings, new props, text or extra decoration.



03 - TABLONUN HIiKAYESI

Bir giiliimsemenin dogusu

KiM BU KADIN?
Louvre kayitlarina gore portredeki kisi Lisa Gherardini, Floransal ipek tiiccar1 Francesco del Giocondo'nun

esi. Portrenin biiyiik olasilikla esi tarafindan siparis edildigi diisiiniiliir; Lisa ile Leonardo'nun ne konustuguna
dair kayit yoktur.

NEYi FARKLI YAPTI?

Donemin profil portreleri yerine izleyiciye donen ii¢ ¢ceyrek poz; ¢cok ince, saydam boya katmanlariyla goz ve
dudak kenarlarin1 duman gibi eriten sfumato; arkada yollar, goller ve kayalardan olusan hayali bir manzara.

TABLONUN YOLCULUGU

Leonardo portreyi teslim etmedi, yillarca iizerinde calist1 ve Fransa'ya gotiirdii. Eser biiyiik olasilikla 1518'de I.
Francois'nin koleksiyonuna girdi; bugiin Louvre'dadir.

Giiliimsemenin ne anlattiguu tablo soylemez; kenarlar: acitk biraktigh icin bakan kisi tamamlar.

VIDEODA NEYE BAK?

 Ellerin lizerinden gecerken parmaklardaki yumusak 1s1ga.
+ Kolun kivrimlarinda boyanin dokusuna ve vernik ¢atlaklarina.

o Kamera gozlerde yavasladiginda: ¢izgi yok, yalmz gecis var.

Kaynak: Louvre Collections, Portrait de Lisa Gherardini (collections.louvre.fr) - Musée du Louvre, From the Mona Lisa to The Wedding Feast at Cana. Belirsiz
bilgiler "blyuk olasilikla / yorum" diye belirtiimigtir.



